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DARWIN: TO LOVE THE EARTH

Instrumental Ensemble: Piano, Flute, Oboe, Bb Clarinet, Bassoon,
French Horn, Violin, Viola, Cello

Some musical pieces include more extensive spoken lines where the music stops, which are marked
by fermatas followed by a double bar and a rehearsal mark ( A, B, C, etc.). The conductor or leader
of the instrumental ensemble will give a new downbeat at the double bar, and the ensemble should
wait for that downbeat before continuing.

Some of the short interludes are for a small ensemble. These are provided in score form — allowing
the instrumentalists to see the other parts and relate to them more conveniently.
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Interlude - The Beagle
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The Elegance of the Grasses

6

Bassoon

J=120

7

&)

1

2

J b |V
v

'Y
e D

mp

11

~C
\
N
EaE
. Q|
\]
E==
. [
N
R N
\
S
-
1Y
) \
\) L] ]e
D
Q|| :
N
LN
D
o
~C
HL.N N
| N | N
| N e
BN L.\
iy iy
N 2 G

47

(&)

1
2
J b |V

'Y
“Je D

.=100

55

CJ e

—Je1 D h
Z bh |V




5-1a

Bassoon
The Day was powerfully hot
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I heard the most pitiable moans
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I Receive Packages
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What Strange Pleasure
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I Began to Understand
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It was as if in the night
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And from the summit

Bassoon

50 (in one)

J=

—
-'--'-‘
)]

o

S
- - °
@
T

Efeel

=

)

L\‘

-
i

3

—

- o
|

|

Y

e’

L.

1

b

o

-2 o)

22
./-\
2) e

Y 2
PN
C

o

u

31

'Y
. [

45

L

-2 b




14 7-1
passoon A Moonlit Night
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Interlude - Back Home
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There were fossils
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I knew how much I liked him
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I cannot say how happy
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A Multitude of Beings
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The long-continued accumulation
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16 - 1 This Strikes me with wonder
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But the presence of suffering
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The Power of our love
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With all these exalted powers
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If you could see
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DARWIN: TO LOVE THE EARTH

Instrumental Ensemble: Piano, Flute, Oboe, Bb Clarinet, Bassoon,
French Horn, Violin, Viola, Cello

Some musical pieces include more extensive spoken lines where the music stops, which are marked
by fermatas followed by a double bar and a rehearsal mark ( A, B, C, etc.). The conductor or leader
of the instrumental ensemble will give a new downbeat at the double bar, and the ensemble should
wait for that downbeat before continuing.

Some of the short interludes are for a small ensemble. These are provided in score form — allowing
the instrumentalists to see the other parts and relate to them more conveniently.
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Instrumental Introduction
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We saw the sun rise

Clarinet in Bb
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The Elegance of the Grasses

Clarinet in Bb
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The Day was powerfully hot
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I Receive Packages
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What Strange Pleasure
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I Began to Understand
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It was as if in the night
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Clarinet in Bb
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Interlude - Back Home
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I knew how much I liked him
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I cannot say how happy
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Clarinet in Bb . .
The long-continued accumulation
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But the presence of suffering
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The Power of our love
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With all these exalted powers
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If you could see
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DARWIN: TO LOVE THE EARTH

Instrumental Ensemble: Piano, Flute, Oboe, Bb Clarinet, Bassoon,
French Horn, Violin, Viola, Cello

Some musical pieces include more extensive spoken lines where the music stops, which are marked
by fermatas followed by a double bar and a rehearsal mark ( A, B, C, etc.). The conductor or leader
of the instrumental ensemble will give a new downbeat at the double bar, and the ensemble should
wait for that downbeat before continuing.

Some of the short interludes are for a small ensemble. These are provided in score form — allowing
the instrumentalists to see the other parts and relate to them more conveniently.
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DARWIN: TO LOVE THE EARTH

Instrumental Ensemble: Piano, Flute, Oboe, Bb Clarinet, Bassoon,
French Horn, Violin, Viola, Cello

Some musical pieces include more extensive spoken lines where the music stops, which are marked
by fermatas followed by a double bar and a rehearsal mark ( A, B, C, etc.). The conductor or leader
of the instrumental ensemble will give a new downbeat at the double bar, and the ensemble should
wait for that downbeat before continuing.

Some of the short interludes are for a small ensemble. These are provided in score form — allowing
the instrumentalists to see the other parts and relate to them more conveniently.
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DARWIN: TO LOVE THE EARTH

Instrumental Ensemble: Piano, Flute, Oboe, Bb Clarinet, Bassoon,
French Horn, Violin, Viola, Cello

Some musical pieces include more extensive spoken lines where the music stops, which are marked
by fermatas followed by a double bar and a rehearsal mark ( A, B, C, etc.). The conductor or leader
of the instrumental ensemble will give a new downbeat at the double bar, and the ensemble should
wait for that downbeat before continuing.

Some of the short interludes are for a small ensemble. These are provided in score form — allowing
the instrumentalists to see the other parts and relate to them more conveniently.
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DARWIN: TO LOVE THE EARTH

Instrumental Ensemble: Piano, Flute, Oboe, Bb Clarinet, Bassoon,
French Horn, Violin, Viola, Cello

Some musical pieces include more extensive spoken lines where the music stops, which are marked
by fermatas followed by a double bar and a rehearsal mark ( A, B, C, etc.). The conductor or leader
of the instrumental ensemble will give a new downbeat at the double bar, and the ensemble should
wait for that downbeat before continuing.

Some of the short interludes are for a small ensemble. These are provided in score form — allowing
the instrumentalists to see the other parts and relate to them more conveniently.
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DARWIN: TO LOVE THE EARTH

Instrumental Ensemble: Piano, Flute, Oboe, Bb Clarinet, Bassoon,
French Horn, Violin, Viola, Cello

Some musical pieces include more extensive spoken lines where the music stops, which are marked
by fermatas followed by a double bar and a rehearsal mark ( A, B, C, etc.). The conductor or leader
of the instrumental ensemble will give a new downbeat at the double bar, and the ensemble should
wait for that downbeat before continuing.

Some of the short interludes are for a small ensemble. These are provided in score form — allowing
the instrumentalists to see the other parts and relate to them more conveniently.
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SCENE 5
(The jungle of Brazil)

DARWIN:
On February 29th, I set out on my first venture into
a Brazilian Forest.
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I heard the most pitiable moans
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(At Cambridge
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What Strange Pleasure
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SCENE 6
22 The Galapagos
(A desolate, volcanic, smoRy landscape)
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A Moonlit Night
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Interlude - Back Home
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There were fossils
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It 1s most curious
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I knew how much I liked him
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DARWIN: TO LOVE THE EARTH

Instrumental Ensemble: Piano, Flute, Oboe, Bb Clarinet, Bassoon,
French Horn, Violin, Viola, Cello

Some musical pieces include more extensive spoken lines where the music stops, which are marked
by fermatas followed by a double bar and a rehearsal mark ( A, B, C, etc.). The conductor or leader
of the instrumental ensemble will give a new downbeat at the double bar, and the ensemble should
wait for that downbeat before continuing.

Some of the short interludes are for a small ensemble. These are provided in score form — allowing
the instrumentalists to see the other parts and relate to them more conveniently.
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DARWIN: TO LOVE THE EARTH

Instrumental Ensemble: Piano, Flute, Oboe, Bb Clarinet, Bassoon,
French Horn, Violin, Viola, Cello

Some musical pieces include more extensive spoken lines where the music stops, which are marked
by fermatas followed by a double bar and a rehearsal mark ( A, B, C, etc.). The conductor or leader
of the instrumental ensemble will give a new downbeat at the double bar, and the ensemble should
wait for that downbeat before continuing.

Some of the short interludes are for a small ensemble. These are provided in score form — allowing
the instrumentalists to see the other parts and relate to them more conveniently.
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I knew how much I liked him
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Violin

J=112
pizz.

< L4

Y 2
PN
<




16 - 1 This Strikes me with wonder

24

|
28

&l ©
A_ __ [
YN
N
Al L,
A
'\
iy > l
..HI7 >~
. w > .
|- uﬂﬁ> AN
A
i [
Y
. A
° AT . qd
IR
I T
A
o™\
)
1 -
o 3
2 e i
MNP N =

[ fan



25

16-3
Pain

Violin

J=118

—

e

mp

=50

J.

46

8
&5

ho

ss |A]Sloaver

[ fan




26

16-4
But the presence of suffering
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If you could see
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